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PI.LEASE READ

Lo our Friends and Patrons:

It 1s well known that the Great War was a great disturber of
prices, for all commodities. This condition, which arose during the
war, did not abate, after the signing of peace. It is still with us, and
In our case prevents the publishing of this catalog with prices. To
overcome this, we shall 1ssue, from time to time, revised price lists,

applicable to this catalog and to be used in conjunction therewith.

This catalog supersedes all previous editions. The prices in the
corresponding price list are net cash, F. O. B. Philadelphia, St. Louis,
or Baltimore. When ordering, please use, wherever possible, the
catalog numbers and all other information necessary. This will obvi-
ate possibility of error when executing orders, and frequently will

eliminate delay.

Remittances should be made by bank draft, express or post-office
money order, payable to I'. Weber Co. Letters containing remit-
tances, especially when in United States bank notes, should be regis-

tered.

The goods are carefully packed by experienced packers, and we
can, therefore, not be responsible for any goods broken or damaged in
transit. Claim therefor should be properly made with the transporta-

tion company.

The ownership of, or title to, all goods passes to the buyer the
moment the shipment 1s out ot the hands of the sender or seller, and
in those of the transportation company. The goods should be paid
for, by the consignee in the ordinary manner, as responsibility for non-
delivery or breakage does not then rest with us. We will, at all times,

be very glad to assist our customers with their claims, by turnishing

necessary documents and doing whatever we can 1n our power.
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The express and transportation companies are responsible for only
a nominal amount, in case of loss or damage. All shipments exceed-
ing in value this amount, should be fully imsured. All parcel post

shipments are insured by us at standard rates, and the charges there-

for are added to our invoices.

Our well-stocked branches in Philadelphia, St. Louis and Balti-
more embody retail and wholesale departments and are in position to
oive customers, in the respective territories, prompt and careful atten-

tion to all orders and inquiries.

Special quotations for quantities shall be cheerfully made on re-

quest, to dealers, schools and colleges, and industries.

We maintain an export department, which, at all times, will give
prompt and careful attention to orders and inquiries from foreign

countries.

[t shall always be our endeavor to give our friends and patrons
the best in service, and it 1s with a feeling of pride that we can state,
that our products are universally regarded today, as of the very high-

est and best possible quality.

We take this occasion to thank our many friends for their con-
tinued good will and patronage, which has enabled us to constantly
grow and expand and weather the many storms in our sixty-nine

years of existence.

F. WEBER CO.

Philadelphia,

anuaryv. 1923
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THE CHEMICAL AND PHYSICAL PROPERTIES

i — OF__

ARTIST COLORS

Used in the manufacture of

WEBER 5 Artist Oil, Water, Pastel and Tempera Colors.

H | :[Ht'«filr!l most otten asked ot the Artist Colorman 1s I“rl‘l'lhi]l.‘:. “\\Ih:‘“'
have the paintings of the Old Masters retained their brilliancy, remaining
in such perfect state of preservation, when the modern Artist sometimes
experiences even within his own life-time, rapid deterioration and lack of
even reasonable permanency in certain of his colors or works?”

It 1s a question which brings various important facts into cons'deration, prin-
cipal of which 1s the selection of colors from an exceedingly small number of
available mostly seli-prepared pigments, that were only accepted by the Old Masters
after exhaustive conscientious observation and study; this likewise being equally
true of their vehicles and mediums, varnishes and painting-grounds.

Not until the eighteenth century do we find the introduction of many new
pigments. From then on great numbers of inorganic chemical and artificial organic
colors have been developed, the majority of which unfortunately lack the required

stability and permanency of true artists’ pigments.

The modern Artist makes his selection from pigments numbering far into the
hundreds and if not familiar with the physical and chemical character ot these
colors often destroys his work while still in the making. This 1s, also, likewise
none too true mn respect to his mediums, vehicles, oils and varnmishes.

l{a:rn_‘l‘;t]]}', it has become the It't:Ilt'Ilt‘}' In recent years, sometimes, to brand
products with alluring and misleading fanciful names which are meaningless and
often lead the Artist unknowingly into difficulties. It is essential that the Artist
know his products intimately and have that confidence in the manufacturer which
will assure the desired permanency of his work.

The theory that there can be a secret in the methods of preparation of the
old masters’ hand-ground colors, can hardly be given credence today. The grinding
of fine Artists’ colors has been developed only along sane, scientific lines. It 1s
true. that each individual pigment and product requires individual study and obser-
vation in its preparation, which, today, with the aid of modern industrial chemistry
can be made more thoroughly than at any other time.

The granite mills which grind WEBER Artist Colors, have been specially
desioned and constructed to carry out the identical motion of hand-grinding and
can maintain their action in the most uniform fashion over a longer period than 1s
otherwise possible. Many Artists grinding their own colors by hand are wont to
add Varnish or other mediums to their oils, thereby obtamning with much less
orinding a product of smooth and buttery consistency. However, this addition of
Varnish, etc., can be of great detriment, very readily causing cracking and darken-
ing., if not carried out scientifically and with proper knowledge of the materials
employed. The Artist can better make this addition to his colors, when desired,
while painting, employing Megilp for this purpose. The excess addition of this
medium, however, 1s not recommended for dependable durability.

WEBER Artist Colors have been scientifically developed, extending over a
period of more than half a century, during which time it has been possible to
make very close study of each individual product of our manufacture. We are,
therefore, fortunate 1n being in that position to make statements regarding our mate-
rials which long technical experience leads us to believe are in no respect other than
I‘t‘]!['l:'-t‘nl!:il.
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WEBER ARTISTS PIGMENTS
HE following list of the chemical and physical properties, pertains to the
principal WEBER Artist Colors only, but could also, however, be accepted as

recognized statements in respect to any other colors of highest quality.

*Alizarin Lakes Y Lake Colors derived, in modern times, from artificial

*Alizarin Carmine \lizarin, a derivative of Coal Tar. Considered generally

*Alizarin Crimson of greater permanence and brillhancy than the original

**Alizarin Green | extracts of the Madder root (the former source since

*Alizarin Orange | ancient times for these colors), especially the reds rank-

*Alizarin Scarlet | ing high in this respect. Their transparency lends them es-

“*Alizarin Yellow J pecially adaptable as over-glazing colors. Mixtures with
the raw earth and certain metallic pigments are best f
avoided. WEBER Artist Alizarin pigments are of excep- '
tional color concentration, selected for their purity of
hue, true color value and permanence. ]

'

** American A substitute for the genumne Vermilions, of very good per- |

Vermilion manence to light, opaque and of strong tinting strength.

**Antwerp Blue A weakened variety of Prussian Blue with Alumina. Trans- !
parent and of reasonable permanency to light, mixtures j
with Cadmiums, Vermilions and certain metallic colors
are best avoided. !

*#%Asphaltum A selected variety of Asphaltum from the Dead Sea, com- l
posed of pitchy, tarry substances yielding a rich brown !
semi-transparent pigment, very dangerous to use as an t
o1l color, readily causing cracking and darkening on ex- ‘
posure to light. '

.
*Aureolin Double Nitrite of Cobalt and Potassium. Of pure transparent I
yvellow color with exceptional permanence to light and air |
and very stable in mixtures with other safe pigments, ‘
only with possible exception of mixtures with certain :
organic pigments not showing complete stability.
*Aurora Yellow A very brilliant variety of Cadmium Yellow with greater
opacity than the regular Cadmium Yellows (which see).
T
“Azure Blue A mixed pigment consisting principally of Ultramarine and '
WEBER Artist Permalba used as a water color. Per- !
manent to hght and air, and fairly opaque.

PIGMENTS MARKED:

el ——
-

‘ 4 ) ] 0 - £ ’ . "
Have been selected for their dependable permanency and stability, perfectly safe and dur-
able when properly employed, alone or in admixture with each other.

-

-

L R . - & T .
Are of quite sufficient permanency and btulullt}' for general commercial use.

gen r . sl = - . 4 )
Of no practical permanence or stability and should be avoided where even reasonable per-
manency 1s desired,
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WEBER ARTISTS PIGMENTS

Bistre \ water color pigment made irom the tarry soot from
resinous wood, of deep brown color decomposing on

exposure to light.

*Bitumen See Asphaltum.

Blue Black \ carbon black. obtained from the charcoal of selected vine
twigs. Absolutely permanent in all painting techniques.

‘Bone Brown Made by incompletely charring bone meal, of deep rich brown

k"'l'-I', ;.Lp“y_:' 011 exposure to “'._'1!1_

opaque pigment produced by admixture of Cadmium Yel-
low, Vermilion and WEBER Artist Permalba, permanent

Brilliant Yellow

to light and air.
Brown Madder See Alizarin Lakes.

*Brown Ochre A natural earth, permanent to light and safe in all painting

1!'(1111i+111{'~.

*Brown Pink A fugitive vellow lake prepared from Quercitron bark of
deeper color than Italian Pink and Dutch Pink which are,
also, vellow lakes prepared from this source, since very
ancient times. The modern, more permanent and richer
vellow lakes, derived from coal tar, are best used as sub-

stitutes.

‘Burnt Carmine A fugitive lake prepared by partly calcining Cochineal Car-
mine. is best avoided, its hue being readily imitated with

the more permanent Alizarin Lakes.

*Burnt Roman A selected calcined native earth, perfectly permanent in all
Ochre painting techniques and safe in admixture with all other

dependable pigments.

“‘Burnt Sienna Calcined Italian Raw Sienna. A semi-transparent, perfectly
permanent pigment, adaptable to all painting techniques
and safe in admixture with all other dependable pigments,
IWEBER Artist Burnt Sienna ranking high in exceptional

rich color value.

Burnt Terre Calcined Terre Verte. Thoroughly dependable and permanent
Verte m all techniques, semi-transparent of ochre-brown hue.
*Burnt Umber Calcined Italian Raw Umber. Of rich warm hue, pertectly

safe in all painting techniques, permanent to air and light

and mm admixture with other rehable pigments.
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WEBER ARTISTS PIGMENTS

¥ Capucine Madde: e izarin Lake

¥E¥Carmine

**¥Carmine No. 2
*Carmine L.ake
**Cassel Karth

*Cerulean Blue

*Charcoal Grey

*Chinese Blue

**Chinese Orange
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WEBER ARTISTS PIGMENTS

Chinese
Vermilion

Chinese White

Chrome Greens

“*Chrome Yellows

‘Cobalt Blue

‘Cobalt Greens

Cobalt Violets

*Cobalt Yellow

See

Vermilions.

Zinc Oxide. WEBER Artist Chinese White 1s an especially

Mix

\1l

selected opaque variety, used i water color to yield an
ideal permanent color of great tinting strength.

tures of Chrome Yellows and Prussian Blue in varying
amounts to yield hues from the palest yvellow-green to the
deepest blue-green color. Owing to content of lead (in
Chrome Yellows), in presence of sulphurous gases or
compounds, discoloration takes place. Not safe in mix-
tures with organic colors. Are best avoided where per-

manency 1s of first consideration.

hues trom a pale lemon to deep orange have as their
base, Lead Chromate. The paler tints, citron and lemon,
are muxtures ot lead chromate and lead sulphate; the
orange hues are basic lead chromate. The middle hues
are neutral lead chromate. Owing to their lead content,
Chrome Yellows rapidly become discolored in presence of
sulphurous gases or compounds and when mixed with
colors of organic origin (Lake Colors, Indigo, Gamboge,
etc.) show a marked tendency to undergo reduction.
WEBER Artist Chrome Yellows are chemically pure, hav-
ing been developed to rank very high in stability and per-
manency (especially in the oil colors). Mixtures with
pigments containing sulphur or its compounds are best
avoided. When permanency is of first importance, use
should not be made of Chrome Yellows.

Oxide of Cobalt and Aluminum. IWEBER Artist Cobalt Blue

1s used with safety in all painting techniques, perfectly
permanent to light and air, transparent and dependable

in mixtures with other reliable pigments.

Compounds of Oxide of Cobalt and Zinc Oxide perfectly

>Nee

permanent 1n all painting techniques, semi-transparent,
safe in mixtures with other dependable pigments. W EBER

Artist Cobalt Greens possess the property of retaining

their true color hue under artificial light.

BER Artist Cobalt 1iolets are permanent transparent
pigments derived from Cobalt, of little tinting strength,
adaptable to all painting techniques and safe in admix-

tures with other pigments.

\ureolin.
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WEBER ARTISTS PIGMENTS

*Cadmium Yel- All hues, from pale lemon to rich orange colors, having the ;
lows and Sulphide of Cadmium as their base. The light, medium and i'
Cadmium Red deep varieties are especially permanent and safe if pure |

(containing no free sulphur). Mixtures with pigments
containing copper are best avoided ; for example, Emerald
Green with Cadmium Yellows 1s rapidly destroved, It
pure, mixtures with the lead whites are perfectly de-
pendable. The brilliancy and clear color value of pure Cad-
mium Yellows have been highly developed in [WEBER

___—.:-m—

i

D e e

Artist Cadmium Yellows.
*Caledonian A natural earth pigment, species of Umber. Imitated by mix-
Brown ture of Sienna and Umber, and as such shares the per-

manent properties common to these.

*Cappah Brown A natural Umber of rich hue. Imitated by mixtures
Burnt Sienna and Burnt Umber and as such is perfectly
safe and permanent in all painting technigues.

**¥Capucine Madder See Alizarin Lakes.

***Carmine A very fugitive lake prepared from the cochineal insect, of
exceptional rich hue and transparency, not only bleaching
rapidly under exposure to direct sunlight, but also read-
i1ly destroyed in mixture with many of the metallic pig-
ments (Chrome Yellows, White LLead, Raw Earths, etc. |
The modern permanent Alizarin Carmine should unques- ;‘

e — - — *-n-—---'l-—-l-ﬂ--l—--—*-q.-.-.- . i o g s g, il

tionably replace the very unreliable genuine Carmine. *

L)

**%¥Carmine No. 2 A weaker variety of Carmine. ;
*Carmine Lake  See Alizarin Lakes, ?
**Cassel Earth Synonymous with Vandyke Brown (which sce). i
{

*Cerulean Blue A compound of the Oxides of Cobalt and Tin. A very per- i

manent, almost opaque pigment of only limited tinting
strength adaptable to all painting techniques and safe
in admixtures with other pigments.

*Charcoal Grey =~ A carbon black obtained by charring soft woods. Of less
tinting strength than Lamp Black, permanent to air and
light, safe in mixtures with all other pigments and adapt-
able to all techniques.

il PE—— S e W -

*Chinese Blue Synonymous with Prussian Blue (which see). "-*

**Chinese Orange See Alizarin Lakes.
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WEBER ARTISTS PIGMENTS

‘Chinese See Vermilions.
Vermilion

‘Chinese White Zinc Oxide. WEBER Artist Chinese White is an especially
selected opaque variety, used in water color to yield an
ideal permanent color of great tinting strength.

‘Chrome Greens Mixtures of Chrome Yellows and Prussian Blue in varying
amounts to vield hues from the palest yellow-green to the
deepest blue-green color. Owing to content of lead (1n
Chrome Yellows), in presence of sulphurous gases or
t'lﬂﬂ{ﬂlllnlln discoloration takes ]illlft'. Not safe in mix-
tures with organic colors. Are best avoided where per-
manency is of first consideration.

‘Chrome Yellows All hues from a pale lemon to deep orange have as their
base. Lead Chromate. The paler tints, citron and lemon,
are mixtures of lead chromate and lead sulphate; the
orange hues are basic lead chromate. The middle hues
are neutral lead chromate. Owing to their lead content,
Chrome Yellows I‘;i]ri{“_\' become discolored 1n presence of
sulphurous gases or compounds and when mixed with
colors of organic origin (Lake Colors, Indigo, Gamboge,
etc.) show a marked tendency to undergo reduction.
WEBER Artist Chrome Vellows are chemically pure, hav-
ing been developed to rank very high in stability and per-
manency (especially in the oil colors). Mixtures with
pigments containing sulphur or its compounds are Dbest
avoided. When permanency 1s of first importance, use
should not be made of Chrome Yellows.

“Cobalt Blue Oxide of Cobalt and Aluminum. HWEBER Artist Cobalt Blue
is used with safety in all painting techniques, perfectly
permanent to light and air, transparent and dependable

in mixtures with other rehiable pigments.

‘Cobalt Greens Compounds of Oxide of Cobalt and Zinc Oxide periectiy
permanent in all painting techniques, semi-transparent,
safe in mixtures with other dependable pigments. WWEBER
Artist Cobalt Greens POSSESS the property ot rutaining
their true color hue under artificial hght.

——
—
|

‘Cobalt Violets

BER Artist Cobalt 1"iolets are permanent, transparent
pigments derived from Cobalt, of little tinting strength,

adaptable to all painting techniques and safe in admix-
tures with other pigments.

*Cobalt Yellow See Aureolin.
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WEBER ARTISTS PIGMENTS

*¥Cologne Earth  Synonymous with Vandyke Brown (which see).

*Cork Black A variety of carbon black obtained by charring cork, with
considerable tinting strength and perfectly permanent
in all techniques and mixtures with all safe pigments.

*Crap Lake See Alizarin Lakes.

%Crap Lake Ex.  See Alizarin Lakes.
Deep

*Cremnitz White Basic Lead Carbonate, possessing all the best qualities of
any White Lead, with greatest opacity, good color and
permanency to light. Pigments containing lead are all
sensitive to sulphur or its compounds, the black sul-
phide of lead being readily formed and should in conse-
quence of this not be used in admixture with impure
Cadmium Yellows, Ultramarine, Vermilions, etc. Crem-
nitz White is most permanent in oil, especially i1f pro-
tected by a film of varnish from sulphurous gases. Mix-
tures with pigments of animal and vegetable origin (Lake
Colors, Gamboge, Carmine, Prussian Blues, etc.), are best
regarded as of uncertain stability. WEBER Artist Crem-
nitz White (ground in the purest quality imported re-
fined oil) remains white after complete oxidization
(drying) of the oil. Its pleasant working consistency is
a very desirable feature.

*Crimson Lake See Alizarin Lakes.

**Cypress Green A permanent transparent lake color derived from coal tar,
of deep rich hue with great tinting strength, yielding
greens of exceptional color value with certain yellow
lakes. Valued as an overglazing color.

#¥Delft Blue Light A semi-transparent color of reasonable permanence obtained by
and Deep mixtures of Indigo and Ultramarine.

*#*Dragons Blood A deep rich red-brown resin of insufficient permanence of
color to be considered desirable as an Artists’ pigment.

***Dutch Pink See Brown Pink.

*Emerald Green Cupric Aceto-Arsenite. A pigment of individual characteristic
green hue, permanent to light, but readily acted upon by
sulphur or its compounds, to form the black copper sul-
phide. In oil, when protected with a strong film of var-
nish greater permanency is assured than as a Water Color.
Emerald Green is very dangerous to use in mixture with
most pigments of organic origin and also with such me-
tallic pigments that may contain free sulphur, or are n
themselves otherwise not stable. Emerald Green is best
used alone, avoid mixtures with Cadmium Yellows, Ultra-
marine, Vermilions, etc. This aceto-arsenite of copper
is unquestionably the most poisonous of all pigments and
should be used with caution, especially as a dry color.

1::
:
|
!

———

-
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WEBER ARTISTS PIGMENTS

*Emeraude Green Synonymous with Oxide of Chromium, Transparent (which

sec).

*English Ver- See Vermilions.

milion

*Flake White IWEBER Artist Flake TWhite is an especially selected opaque
variety of pure Zinc Oxide of exceptional tinting strength,
permanent to light and not discolored by sulphurous gases,
as are the Flake Whites of lead composition, being also
more inert in mixtures with certain organic pigments
and showing no discoloration with pigments containing
sulphur. WEBER Artist Flake White Oil Color 1s ground
in the finest imported pure refined oil, which after com-
plete oxidization (drying) of the oil yields an elastic
and durable film, retaining its true white color and can-
not be recommended too highly to the fastidious Artist
(See Zinc White.)

*Flesh Ochre A variety of natural ochre, having the permanent chemical
and physical properties of the ochres in mixtures with
other safe pigments, adaptable to the various painting
techniques.

*French Blue See Ultramarines.

*French Ultra- See Ultramarines.

marine

*French Vermi]ign See \‘t_‘l'miliuﬂn.

***Gamboge A semi-soluble gum resin of rich transparent yellow color,
bleaching rapidly under exposure to strong sun-light and
decomposed in mixture with many metallic pigments and

raw earth colors.

#*Geranium Lake The active coloring principle of WEBER Artist Geramum
Lake is a derivative of Coal Tar, yielding a transparent
lake pigment with exceptional permanence and of strong
tinting power: WEBER Artist Geranium Lake has only
been developed in recent years, to replace the original
very fugitive, aniline derivative, Geranium Lake. Mix-
tures with certain metallic pigments and raw earths are

best recarded as of uncertain stability.

**QGreen Crap See Alizarin Lakes.
Lakes
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*Green Lakes

**Harrison Red

**Hookers Greens

*#Indian Purple

*Indian Red

**Indian Yellow

**Indigo

**Intense Blue

*Italian Ochre

***Ttalian Pink

*Ivory Black

#
==
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WEBER ARTISTS PIGMENTS

Transparent lake colors derived from Coal Tar, of good per-
manence and valuable as overglazing colors.

A transparent lake color of practical permanence, made from
a product of the modern dye-industry. Used principally
as a substitute for the Vermilions, unsafe in mixture with
certain metallic pigments and raw earth colors.

Mixtures of Gamboge and Prussian Blue, used only in Water
Color. Of good color, but not very permanent.

Obtained by precipitating Alizarin Lake in the presence of
Ultramarine Blue, to vield a semi-transparent moderately

permanent color.

IEBER Artist Indian Red is of deep red, permanent and
opaque color with bluish under-tone, consisting princi-
pally of a variety of iron oxide, perfectly dependable 1n
all techniques and safe in admixture with other perma-

nent pigments.

The genuine Indian Yellow is an impure magnesium and
calcium salt of euxanthic acid, obtained from the urine of
cows. native of Bengal and is usually associated with
foreign mineral and organic matters, greatly affecting 1ts
permanence as a pigment. WEBER Artist Indian Yellow
is an imitation, derived from Coal Tar, with greater
tinting strength, brilliance and purity of color, possessing
exceptional permanence as an Oil and Water Color pig-
ment. Mixtures with certain metallic and raw earth
pigments are to be regarded with suspicion.

An organic dye-stuff, extract of the Indigo Plant. Of farir
tinting strength with reasonable permanence, more bril-
liant and permanent as a Water Color than as an Oil
Color. Mixtures with certain metallic pigments and raw
earth colors should be avoided.

An extract of Indigo of greater transparency and brilhancy,
sharing the same chemical and physical properties of
Indigo.

Synonymous with Raw Sienna.

See Brown Pink.

Of intense black color, principally carbon, with warm brown-
ish under-tone, obtained by charring Ivory chips, drying
well as an Oil Color. Adaptable to all painting techniques
and safe in mixtures with all other permanent pigments.
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WEBER ARTISTS PIGMENTS

Kings Yellow

*Lamp Black

**Lemon Yellow

*Lemon Yellow
(Barytes)

*Light Red

“Madder Carmine
*Madder Lake

#**Magenta

*Malachite Green

*Mars Colors

I[f'.-" ."r\'fih' _fi‘a"'-.\! f]ff L'.'e’ni' _f\-;'n_uf.\‘ Jldif.'r.'h' 1*~ ol hl.'li‘k'T.L"l l‘.l;llt:
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WEBER ARTISTS PIGMENTS

*¥**Mauve

**¥¥Mauve No. 2

Megilp

*Mineral Violets

*Naples Yellows

**Neutral Tint

*New Blue
*¥0Qlive Green
*¥Qlive Lake

**Qrange Crap
Lake

*Orange Ver-
milion

*Oxide of
Chromium,
Opaque

*Oxide of
Chromium,
Transparent

A true aniline lake of powerful tinting strength, exceedingly
fugitive, unsafe in mixtures with most metallic pigments
and raw earth colors. Where even modcrate permanency
is required, this brilliant reddish-violet hue color should
not be employed.

Synonymous with Mauve, however, of bluish-violet hue.

WEBER Artist Megilp is prepared from the genuine Gum
Mastic, Turpentine and Drying Oil, to obtain a gelatinous
medium for use as a vehicle for Oil Colors. It should
be employed with utmost care to insure durable results.

Synonymous With Permanent Violets.

The genuine Naples Yellows are compounds of Lead Anti-
moniate, which owing to their lead content are sensitive to
sulphurous gases and are therefore imitated in hue to
yield more permanent pigments. WEBER Artist Naples
YVellows Oil and Water Colors are mixtures of Cadmium
Yellow, Permalba and Venetian Red and as such are
highly recommended for their permanence.

Mixtures of Indigo, Black and Alizarin Red, with good per-
manence as an Oil and Water Color.

See Ultramarine Blue.
Synonymous with Olive Lake. Used as a Water Color.

A lake color of good permanence, the coloring principle of
which 1s derived from Coal Tar.

See Alizarin Lakes.
See Vermilions.

Sesquioxide of Chromium. The most durable, inert opaque
green pigment on the Artist’s palette, of dull hue, adapta-
ble to all painting techniques, absolutely permanent under
all influences usually detrimental to most other pigments.

Hydrated Sesquioxide of Chromium. Unquestionably the
most useful and dependable transparent rich green pig-
ment, adaptable to all painting techniques. WEBER
Artist Emeraude and Viridian are very brilliant selected

pure Oxides of Chromium and should be employed when
absolute permanency is desired.
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WEBER ARTISTS PIGMENTS

**Paynes Grey Mixtures of Indigo, Black and Alizarin Red, with good per-
manence as an Oil and Water Color.

*Peach Black A carbon black, comparing in chemical and physical properties
to Lamp Black.

*Permalba IWEBER Artist Permalba has been developed to exceptional
A Permanent opacity and tinting strength. Adaptable to all painting
White techniques, inert and stable in mixtures with other pig-

ments, unaffected by impure air, perfectly permanent to
light and yielding as an Oil Color, a durable and elastic
film. WEBER Artist Permalba is essentially a compound
of Barium Sulphate, containing no Lead or Zinc. When
absolute permanency is desired, Permalba should be em-
ployed.

e r— =_—

In the fire which occurred at our factory, Dec. 1, 1921, test
charts were exposed to water, smoke and considerable heat.
| It was of the greatest interest to note that the Permalba
rub-outs showed not the slightest discoloration of pigment.
| This was not the case with other whites of lead and zinc
base, of various makes, which all showed discoloration from

deep brown to pale yellow.

*Permanent Blue See Ultramarines.

*Permanent A double salt of Phosphoric Acid with Manganese and Am-
Violets monium. Of true violet hue, permanent to light and safe
in mixtures with other dependable pigments.

“*Permanent White Synonymous with Permalba.

#*Persian Red Synonymous with American Vermilion.
*Pink Madder An Alizarin Lake (which see).
*Prussian Blue Ferric Ferrocyanide. WEBER Artist Prussian Blue is of

exceptional color strength and purity, having long been a
specialty with us. As an Oil Color showing greater per-
manence under strong sun-light exposure, than as a Water
Color. Mixtures with certain metallic and organic pig-
ments (Vermilions, Cadmiums, Chromes, etc.) are best
regarded as of uncertain stability.

#%Prussian Green A mixture of Gamboge and Prussian Blue, used only as a
Water Color, of moderate permanency only.

**Purple Lake A transparent lake, prepared from a coal tar derivative, only
moderately permanent.
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WEBER ARTISTS PIGMENTS |

”Purple Madder J’r[_-lmrul I-['i_ll]] LlL‘Ti‘\'Hti'&L‘ﬁ I_JI‘ {_,‘u;il THT'. }'it']fhllj_..’, d li_ti{t 'u1'. I )
of reasonable permanence.

#%%Pure Scarlet Mercuric Iodide. A fugitive, opaque vermilion hue pigment
used only as Water Color, rapidly becoming mnto disuse

owing to its lack of permanency.

*Raw Sienna Natural Italian earth pigment, semi-transparent with golden
vellow under-tone. Perfectly permanent and rehabl
all painting techniques, safe in mixtures with all
dependable pigments. Mixtures with the organic pig-
ments are best considered of doubtful durability.

*Raw Umber A npatural Italian earth pigment, deriving its color from

oxides of iron and manganese, having chemical and physi-

1
1

cal properties common to the Ochres, sharing their de-

pendable permanency and stability.

*¥Red Brown Crap See Alizarin Lakes.

Lake
*¥Red Lead An Oxide of Lead. Used and known by the ancients
Mimium. Owing to its lead content, it 1s not desirable $
as an Artist pigment, suffering discoloration in presenc !
of sulphur gases or i1ts compounds. Iasily and more 1
safely replaced by the genuimne Vermihions. '
*Roman Ochre Natural Ttalian earth pigment selected for its purity of color, ;’
having the permanent chemical and physical properties )
common to the Ochres. 1
¥
**Roman Sepia Used as a Water Color pigment. Obtamed by mixture ot Wi
Sepia and Burnt Sienna. :
f
*¥Rose Carthame The coloring principle of this transparent brilhant lake 15 a i
derivative of Coal Tar. It is a modern pigment of g ';Ir
permanency. ‘
#**Rose Dorée See Alizarin Lakes.
*Rose Madder See Alizarin Lakes. This color has long been a specialty witl *I]
us, 1ts transparent clear color :._:'Hi]u*.; it desirable :1
LTI, :ii
i
*Rose Madder, Synonymous with Rose Madder, however of deeper hu i

Deep J

“**Rose Pink \ fugitive lake of dull rose-red color, prepared from DBraz
wood, not sufficiently permanent for Artists’ use,
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WEBER ARTISTS PIGMENTS

“*Rubens Madder
**Safflower Red
**Sap Green
**Saturn Red
**Scarlet Crap
LLake
**Scarlet Lake
*Scarlet Ver-
milion

**Sepia

*Silver White

*Sky Blue

“*Strontian Yellow

Sugar of Lead

“Terra Rosa

“Terre Verte

See Alizarin Lakes.
Synonymous with Rose Carthame.

A transparent lake, prepared from Coal Tar, of fair per-

manence,
Svnonvmous with American Vermilion.

See Alizarin lakes.

Synonymous with WEBER Artist Geranium Lake in physical

and chemical properties, but of scarlet hue.

See Vermilions.

Obtained from the dried ink-bag of species of cuttle-hsh. As
a Water Color this genuine coloring matter 1s used to
vield a pigment of good permanence. In Oil Color, Sepia
is an imitation prepared from Vandyke Brown and Lamp

Black and as such is of fair permanence.

Compound of Barium Sulphate and Zinc Sulphide. The most
iH'[!‘I]wt']_‘.' white color of the white lli;_",'l'l'!\f;ill.‘--1 [1{1-~.t'~-i11:_’;
good stability and opacity, inert in mixtures with safe pig-
ments and not discolored by sulphurous gases or com-

iu..“]]e!‘l

Mixture of Ultramarine and Permalba and as such can be
accepted as a permanent oil color. This same mixture 1s

employed as a Water Color under the name Azure Blue.
Synonymous with Lemon Yellow.

\cetate of Lead Used as a quick dryer for Oil Pants.
Should he used with greatest care, owing to its lead con-
tent and property of causing cracking if not properly
emploved.

\n artificial earth ]b;‘_:ﬂh'lil, deriving 1ts color trom an 1ron

oxide, ranking high with the most permanent and stable
pigments,

A native green earth ot individual characteristic hue, sate n
mixtures with other unalterable pigments and of good

permanence,
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WEBER ARTISTS PIGMENTS

- '_"““““"!"‘1’!"" _f" -
L

“Transparent Synonymous with Raw Sienna but of more transparent golden
Gold Ochre color. .
“*Transparent WEBER Artist Transparent Greem is a specialty of our
Green introduction, the coloring principle being derived from E

Coal Tar, yielding a color of considerable permanence.

ER————

“Transparent Alumina hydrate ground in pure Poppy Oil. A gelatinous
White transparent mass used to extend lake colors in oil. Very
stable and inert with organic or mineral colors.

ol

“Ultramarines Artificial Ultramarine (the genuine Ultramarine was originally
only obtained from Lapis Lazuli) of varying hues, i. e,
Permanent Blue, New Blue and French Blue, of excep-
tional color value, perfectly permanent and safe in mix-
tures with other durable pigments. Owing to sulphur
content, mixture with lead on copper colors is best re-
garded as of uncertain stability.

il

#¥Vandyke Brown A natural earth pigment of questionable permanence, owing
to its varied composition.

-

#*Venetian Red IWEBER Artist Venetian Red 1s an artificial red earth of indi-
vidual characteristic hue, long a specialty with us. Safe
and permanent in all painting techniques and gives durable
mixtures with other unalterable pigments.

.
- '_-‘#‘—"-i-"-—r-—-—-—l—_---—-- R T e e NI TR ——
J - %

-

il =
—

##¥Verdigris Basic Copper Acetate. Unsafe as an Oil and Water Color,
readily discoloring in presence of sulphurous gases or
compounds.

e E o

“Vermilions Varieties of Sulphide of Mercury. Should contain no excess
of Sulphur, if pure. WEBER Artist Vernulions are all
pure pigments, prepared in various hues, 1. e.,, Orange
Vermilion, Chinese Vermilion, English Vermilion, French
Vermilion, Scarlet Vermilion, Vermilion and Vermilion
Pale. All are opaque and of exceptional permanence under
exposure to subdued light. Owing to sulphur content
mixtures with lead and copper pigments are best avoided.

L ee—— o e = -

#%¥Violet Carmine See Alizarin Lakes.

e e -

#**Violet Crap Lake See Alizarin Lakes.

*Viridian Synonymous with Oxide of Chromium, Transparent.

-

**Warm Sepia Sepia with admixture of Burnt Sienna, to vield a warm hue
of good permanence.
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WEBER ARTISTS PIGMENTS

*White Lead Basic Lead Carbonate. Synonymous with Cremnitz White,
which latter is a specially prepared variety of this pig-
ment of more desirable physical properties than the ordi-
nary White Leads.

**Yellow Crap Synonymous with Alizarin Yellow.
Lake
**Yellow Lake A rich transparent lake of good permanence, the coloring
principle of which is obtained from derivatives of Coal
Lar,

**Yellow Madder [*:\j.,'ntun_rn](_rLlrs with Alizarin Yellow.

*Yellow Ochre Very carefully selected natural French Ochre, of most per-
manent chemical and physical properties, adaptable to all
painting techniques, safe 1in admixture with other durable
pigments. Mixtures with organic lake colors are best
reearded with suspicion owing to presence of iron hydrate,

the resultant color is likely to change slightly.

*Zinc White Oxide of Zinc. WEBER Artist Zinc White has long been
appreciated for 1its pleasant working consistency and
opacity. Of pure white color, permanent to light and alr,
with greater tinting strength than Cremmnitz White and
vielding a very durable and elastic film by being ground
in pure imported refined oil. Is of good stability in mix-
tures with dependable pigments, not discolored by sul-
phurous gases or compounds. If applied too impasto,
Zinc White shows a tendency to cause cracking.

*¥Zinc Yellow 7inc Chromate. Of rich lemon hue, adaptable to Oil and
Water Color painting, of good permanency but unsafe 1n

mixture with most organic pigments and lake colors.

+*Zinnober Greens >ynonymous with Chrome Greens, the different hues being
obtained by varying the amounts of the ingredients. Like
the Chrome Greens, owing to content of lead, discolora-
tion occurs in presence of Sulphurous gases or com-
pounds. Unsafe in admixture with organic pigments and
lake colors. Where permanency is essential the perma-
nent Oxide of Chromium Greens should be given prefer-

TG




20

N
FWEBERCO. v louis & " =% St iee

_
g RN R T A v

¥ l. ‘.‘
4
AR e

e PN

S

Medals Awarded
At Following Expositions:

Cincinnati, 1870: Vienna, 1873:
Franklin Institute, Philadelphia, 1874:

Centennial Exposition,
Philadelphia, 1876:

New Orleans, 1884-1885:
Chicago, 1893: Gold Medal Awarded, St. Louis. 1904.

Oil Painting Materials

WEBER FINELY PREPARED ARTISTS'
OIL COLORS

In Collapsible Tubes

REGULAR OR SINGLE SIZE TUBES

4x1% inch
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WEBER ARTISTS’ OIL
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COLORS

IN SINGLE SIZE TUBES

CLASS A

In 4x3-inch tubes ....Per tube, Per dozen tubes ....
O S P | American Vermilion O S P King's Yellow
j P Antwerp Blue O P [Lamp Black
Ul Asphaltum O P [.Licht Red
ST| S P | Bitumen L P Megilp
O r Blue Black O P | Naples Yellow, Greenish
ST S P | Bone Brown O P Naples Yellow, Light
O 4 Brillhant Yellow O P Naples Yellow, Medium
T P Brown Ochre O P Naples Yellow, Deep
§ S P | Brown Pink O P Naples Yellow, Reddish
S T P Burnt Roman Ochre ST P Neutral Tint
£ P Burnt Sienna T & P New Blue
S T P Burnt Terre Verte T F Olive Green
Y e P Burnt Umber O P Permalba
U ) P Caledonian Brown S T P Permanent Blue
il > 2 Cappah Brown T P Prussian Blue
ST P (Cassel Earth 9 & P Raw Sienna
T P (hinese Blue - P Raw Umber
O S P Chrome Green, 1, Light S X P Roman Ochre
O S P Chrome Green, 2, Med. @) P Silver White
O S P Chrome Green, 3, Deep p Ll Sugar of Lead
O S P Chrome Lemon O P Sky Blue
O S P Chrome Yellow O P Terra Rosa
O S P Chrome Yellow, Mediun 5T P Terre Verte
O S P Chrome Yellow, Deep J & P Transparent Gold Ochre
O S P (Chrome Orange ST' S P | Vandyke Brown
S 1 P Cologne KEarth O P Venetian Red
O P Cork Black S T P Yellow Ochre
O P Cremnitz \White O P Zinc Whaite
P S P Emerald Green O P Zinc Yellow
O P Flake White O S P | Zinnober Green, Pale
S ‘T P [Flesh Ochre O S P  Zinnober Green, Light
O P [ndian Red O S P  Zinnober Green, Medium
S T P [talilan Ochre O S P | Zinnober Green, Deep
O P [vory Black

KEY.

P Permanent (To lLight). b Transparent.

S P—Semi-Permanent. S T—Semi-Transparent.

F Fugitive. O —Opaque.
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In 2}x3-inch tubes ........

——e e e

WEBER ARTISTS OIL COLORS—Continued

IN SINGLE SIZE TUBES
CLASS B

Per tube,

Per dozen,

7 5 P Carmine Lake X F Olive Lake

i s P Crimson Lake T F Purple Lake

¢ i P Geranium Lake ‘g F Rose Pink

ST F Indigo f & P Rose Carthame

T F Italian Pink x P Scarlet Lake

T F Magenta i i S P Sap Green

i & F Mauve * p Sepia

¢ F Mauve, No. 2 (Bluish) ¢ s S P | Yellow Lake

CLASS F
In 2}x}-inch tubes ....... . ... Per tube, Per dozen,

T P Alizarin Carmine O IS Delft Blue, Deep
T P Alizarin Crimson O IS Delft Blue, Light
T Alizarin Green T F Gamboge

T P Alizarin Orange : 8 P Harrison Red

T P Alizarin Scarlet d i P Transparent Green
¢ iy s Alizarin Yellow T P Transparent White
T r Brown Madder (For reducing Lakes)
i i L Cypress Green

CLASS G
In 2}x}-inch tubes .......... . Per tube, Per dozen,

T F Carmine, No. 2 O P French Vermilion
i s P Chinese Orange T P Green Crap Lake
O P Chinese Vermilion i g S P  Indian Yellow
- B r Cobalt Green, Light e i A Lemon Yellow
ST ¥ Cobalt Green, Medium ol Wk Madder Lake
ST P Cobalt Green, Deep T | SP Malachite Green
gl Y Crap Lake O |" P Mars Orange

: i P Emeraude Green - A s Mars Yellow

O 4 English Vermilion ¢ warl] @85 Orange Crap Lake
S St French Ultramarine O | 4 Orange Vermilion

—— e

o sl i . -
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WEBER ARTISTS OIL COLORS—Continued

IN SINGLE SIZE TUBES

CLASS G—Continued

T P Oxide of Chromium, T P Rose Madder
Transparent i 5 3 Rose Madder, Yellowish
O P Oxide of Chromium, T E Scarlet Crap Lake
Opaque O | P Scarlet Vermilion
T P Pink Madder S T P Strontian Yellow
T P Purple Madder i o | 5 Viridian
T P Red Brown Crap [Lake i I P Violet Crap Lake
¢ %, Rose Doree T |. | Yellow Crap Lake
CLASS H
In 2ix}-inch tubes ........... Per tube, Per dozen,
S T 2 Cadmium Citron R Cadmium Red
S T P Cadmium Yellow, Light O P Cerulean Blue
S T P Cadmium Yellow, Med. s P Cobalt Blue
i i P Cadmium Yellow, Deep i P Cobalt Violet, Light
W4 P Cadmium Orange S T % Cobalt Violet, Deep
CLASS I
In 24x4-inch tubes ........... Per tube, Per dozen,
S T P Aureolin S T P Cobalt Yellow
ST F Burnt Carmine d 5 P Crap Lake, Extra Deep
& P Capucine Madder s P Rose Madder, Deep
g i F Carmine f % Yellow Madder
CLASS K
In 23x3-inch tubes ........... Per tube, Per dozen,

> L P Aurora Yellow i Iz F Violet Carmine
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WEBER FINELY PREPARED ARTISTS’
Ol COLORS

In Double Size Tubes

FWEBERCo

PHIL AD ELPK),
[VORY BLACk
NEGRO MARF|L

=

-

w

(o]

q

]

=

4x'% inch
CLASS A
In 4xi-inch tubes .. v« « Lo DET tuDe. Per dozen,

American Vermilion Chrome Green, 1, Light New Blue
Antw erp Blue Chrome Green, 2. Med. Olive Green
\sphaltum Chrome Green, 3, Deep Permalba
Bitumen Cologne Earth Permanent Blue
Blue Black Cork Black Prussian Blue
Brilliant Yellow Cremnitz White Raw Sienna
Bone Brown Fmerald Green Raw Umber
Brown Ochre Flake White Roman Ochre
“Hiﬂ.'ll l]illl{ |']t'.~«h [}L‘IHT :“;i]\'t'l' \'\ hill'
Burnt Roman Ochre Indian Red Sugar of Lead
Burnt Sienna [talian Ochre Terra Rosa
Burnt Terre Verte |\HI'}' Black Terre Verte
Burnt Umber King's Yellow I'ransparent Gold Ochre
Caledonian Brown l.Lamp Black Vandyke Brown
Cappah Brown [.Light Red Venetian Red
Cassel Earth ."‘-lL'}J.iI]i Yellow Ochr
Chimese Blue Naples Yellow, Greenish Zine White
Chrome Lemon Naples Yellow, Light Zinc Yellow
Chrome Yellow Naples Yellow, Medium Zinnober Green, Pale
Chrome Yellow, Medium Naples Yellow, Deep Zinnober Green, Light
Chrome Yellow. Deep Naples Yellow, Reddish Zinnober Green. Medium
( hrome Orange Neutral Tint Zinnober Green, Deep
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WEBER ARTISTS OIL COLORS—Continued

In 4x3-inch tubes

LHRU
Lﬂkf

[_ake

Carmine
Crimson
(eranium
Indigo
[talian Pink
Magenta

In 4x3-inch tubes

Alizarin Carmine

Alizarin Crimson
Alizarin Green
Alizarin Orange

Alizarin Scarlet

In 4x3-inch tubes

No.

(himmese Orange

(armine.

(hinese Vermilion
(_obalt Green, l.ight
(‘obalt Green. Medium

(Cobalt Green, Deep
Lrap [Lake
FEmeraude Green
English Vermilion

French Ultramarine

‘rench Vermilion

In 4x3-inch tubes

Cadmium Yellow, Light
‘admium Yellow, Med.

In 4x3-inch tubes

Aureolin
Burnt Carmine
Capucine Madder

CLASS B
............ Per tube,
Mauve, No. 2 ( Bluish)
Ohive
Purple Lake

I.Zlkl‘

Rose Pink

CLASS F

tube,

\_LWIt}RY
Madder
Cypress Green
Delft Blue, Deep

------

Alizarin
Brown

Delft Blue, Light
CLASS G
. Per tube,
Indian Yellow
[.emon Yellow
\Madder lLake

Malachite Green
Mars Orange
Mars Yellow
Orange Crap Lake
Orange Vermilion
Oxide of Chromium,

Transparent

CLASS H

............ Per tube,
Cadmium Y ellow, Deep
Cadmium Orange

CLASS 1

............ Per tube,.

(Carmine
{'uhuh \}4hnr
Crap Lake, Extra Deep

In Double Size Tubes

Per dozen,

Rose Carthame
Sap Green
Scarlet Lake
Sepia

\ft:lltl\\' l,:llit‘

Per dozen,

(ramboge

Harrison Red

Transparent White

Lakc~l

(For reducing

Transparent Green

Per dozen,

Oxide of Chromium,
Opaque

Pink Madder

Purple Madder

Red Brown Crap Lake

Madder

Rose Madder, Yellowish

Scarlet Crap Lake

Rose

Scarlet Vermilhion
f":\trunli:ill \Ft-llﬁu'

Viridian

Per dozen,
Cerulean Blue
Cobalt Blue

llt'I‘ -:l{'J.?:t_'n,
Rose Doree
Rose Madder, Deep
Yellow Madder
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WEBER ARTISTS OIL COLORS—CContinuea

In Double Size Tubes

CLASS K
In 4x4-inch tubes ............ Per tube, Per dozen,
Aurora Yellow Violet Carmine

Large Size Tubes of Whites

CLASS C
In Treble size tubes, 4x1 inch ....Per tube, Per dozen,

Cremnitz White IFlake White Silver White
Permalba Zinc White

CLASS D
In 4-pound or Quadruple size tubes, 6x1 inch ..Per tube. Per dozen,
Cremnitz White Flake White Silver White
Permalba Zinc White

CLASS E

In Pound tubes, 6x14 inch ....Per tube, Per dozen,

Cremnitz White IFlake White Silver White
Permalba Zinc White

FOUNDATION WHITE
An Inexpensive White for Backgrounds
In 3-pound or Quadruple size tubes, 6x1 inch ..Per tube. Per dozen,

In Pound cans, friction lids ....Per can, Per dozen,

Testimonial Pamphlet and Color Cards Furnished on Application to Schools,
Academies and Dealers

WEBER SPHINX MEDIUM
For Oil Color Painting

Sphinx Medium mixed with the Oil Colors bears out the Colors and
produces that high lustre so peculiar with the Paintings of our old Masters, but
unlike other Mediums does not crack or change the colors in old age, as it con-
tains no lead or other injurious matter which turns dark in time.

On absorbent grounds it is especially useful.

~ For restoring old Oil Paintings it has no equal, as by rubbing it on with a
soft rag it will remove the bloom and restore the varnish to its former trans-
parency and lustre,.

It dries well and is being used by leading Artists, who pronounce it of
superior quality and usefulness.

In treble size tube, 4x1 inch only, per tube, Per dozen,

- ‘:"? T,
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WEBER ARTINTS OlL COLORS

In Studio Size Tubes

!

FWEBER Co.
PHILADELPHIA

AZUL COBALTO

COBALT BLUE

All in Tubes 4x1 inch

CLASS A—Price, per Tube
American Vermilion FEmerald Green Prussian Blue
Antwerp Blu Flake White Raw Sienna
Blue Black Flesh Ochre Raw Umber
Burnt Sienna Indian Red Terre Verte
Burnt Umber Ivory Black Transparent Gold Ochre
Chrome Green, Light [Lamp Black Vandyke Brown
Chrome Green, Medium ILight Red Venetian Red
Chrome Green, Deep Naples Yellow, Light Yellow Ochre
\ }':1'u1ilr :_t]!ltlﬂ ?\';1111{'% \'l t'Hu\.'u.'. _‘\[mlnlltl ZHIL"‘ \\llltt'
Chrome Yellow Naples Yellow, Deep Zinnober Green, Light
Chrome Y ellow, Deep New Blue Zinnober Green, Medium
Chrome Orange Permalba Zinnober Green, Deep
Cremnitz White Permanent Blue

CLASS B—Price, per Tube
Crimson l.ake Rose Carthame Yellow Lake
(Geranium Lake Scarlet Lake Zinc Yellow
Mauve

CLASS C—Price, per Tube
Alizarin rimson Brown Madder f“:*t:]li!l
Alizarin Green (Gamboge Transparent Green
Alizarin Scarlet Harrison Red

CLASS D—Price, per Tube
Cerulean Blue French Vermilion Oxide of Chromium,
Chinese Vermilion Indian Yellow Opaque
(Cobalt Blue l.emon Yellow Rose Madder
Emeraude Green Madder Lake Scarlet Vermilion
Fnelish Vermilion Orange Vermilion Viridian
French Ultramarine Oxide of Chromimum,

Transparent

CLASS E—Price, per Tube
Aureohin Cadmium Yellow, Med. Cadmium Red
Cadmium Citron Cadmium Yellow, Deep Carmine

Cadmium Yellow, Light Cadmium Orange (Cobalt Yellow
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PERMAIL.BA
An Artists’ Permanent White

In Weber Permalba, we believe to have attained chemical and physica
properties, not possessed by any other opaque White pigment,

Permalba has been accepted only after having undergone an experimental
stage, extending over a period of five years, in which the following character:
tics have been developed:

| — Permalba will not discolor with age.
Z Permalba remains HHH},-""frh i} Lupon exposuare to “;f?ll, il:l]rl!l't- air, and gases.
3 — Permalba is chemically stable and inert towards other pIgments 1 mixture
1 Pcrmalba 15 Hmrlfr'fh';f IJ_"{ dlly vehicles or mediums of dlly ;1:1i1|1i11;:; ’LL‘L}IIW,H"
» — Permalba does not contain any Lead or Zine.
Permalba is non-toxic.
/ Permalha 1S actd and alkali resistant,
8 — Permalba is not discolored by sulphur gases or sulphur compounds,

—
-

) Permalba ranks high with the most opaque  pigments having excepltional
covering power,

() Permalba with colors, vields tints of exceptional brilliancy and true color
value,

| ] Permalba does not affect and is iself not affected in mixtures with any
other safe pigment.

|2 — Permalba photographs white.

13 — Permalba Oil Color is ground only in the purest imported Poppy Oil, with
which an elastic film 1s oblained after complete oxidization (drying) of the
oill, with no tendency to crack or become horny and friable, and if finally

protected by an application of varnish, an unalterable result i assured.

WEBER PERMALBA

OIlL COLOR WATER COLOR
]'..Il!l {}-;;u-. }',.’l'il ]J'-/“-
Single size tube, 4x4in. TUDES, OXER . i sbaias _
I_er!;]r . 4 ix41n, Studio size tubes, ix4in.
Studio o s 1 x4 in, O S T R R SR it
Quadruple “ e 55 3-1b. jar
J'f'junt] N . 1 4x6 In, ]-”J_ j.'tl'
TEMPERA

Tubes, ix41n.. Fach

------------

In the fire, which occurred at our factory December 1, 1921, test charts were exposed to
water, smoke and considerable heat. It was of the greatest interest to note that the
Permalba rub-outs showed not the slightest discoloration of pigment. This was not the

case with other whites of lead and zine base, of various makes, which all showed dis-
coloration from deep brown to pale yellow.
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WEBER MAT DRYING OILL COLORS
t.specially prepared, at request of several eminent Artists, for mural paint-
ing. As immplied by the title the colors dry mat and with great depth and color
\..tjtla'
CLASS A
In tubes 3x4 in., excepting such marked ** which are supplied in tubes x4 in.
Per Tube,
Burnt Sienna **(Geranium Lake, Per- Permalba
Burnt Umber manent Prussian Blue
Chrome Yellow, Light [Indian Red Raw Sienna
Chrome Yellow, Med. Ivory Black Raw Umber
Chrome Orange [Lamp Black Vandyke Brown
Chrome Green, Med. “*Permanent Blue Venetian Red
: Fmerald Green
CLASS F

In tubes 2x4 in. Per tube,

Alizarin Crimson Brown Madder

CLASS G

[n tubes #x4 in. Per tube,

Fmeraude Green French Ultramarine Scarlet Vermilion
Fneglish Vermilion l.emon Yellow
CLASS H
In tubes x4 1in. Per tube.
vdmium Yellow, Light Cadmium Orange Cobalt Blue
vdmium Yellow, Med. (Cerulean Blue
WHITES
[n tubes 1x6 in. ......FEach, , In tubes $x4 1n. ......Eaeh
[Flake VWV hite Zinc White
Cremnitz VW hite Hermalba

NOTE—Other colors made up to order in minimum quantities of 36 tubes.
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WEBER DECORATORS’ OIL.
COLORS

Inexpensive oil colors especially prepared for
decorators and students.
Well ground in linseed o1l and selected for
strength of color and permanency.
All in Tubes 1x6 inches

CLASS A—Price, per Tube o||_ COI.OR

Burnt Sienna Indian Red
Burnt Umber Ivory Black RAW
Cerulean Blue (1mit.) [Lamp Black SIENNA
Chrome Green, Light Raw Sienna TIERRA DE
Chrome Green, Medium Raw Umber PRI, SETAAL
Chrome Green, Deep Sepia (1mit.) F.WEBER CO.
Chrome Yellow, Light Ultramarine
Chrome Yellow, Medium Vandyke Brown
Chrome Orange Venetian Red
Decorators’ White Yellow Ochre
Foundation White

CLASS B—Price, per Tube
[kmerald Green Violet
[.emon Yellow Viridian (Imitation)
Prussian Blue Yellow Lake
Vermilion. Dec. Zinc Green

CLASS C—Price, per Tube

Crimson l.ake
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RETAILERS’
COLOR CASES

O1l Color Case, with 70 A;utl-.':«
Water Color and Pastel | abine
with 3 drawers

Special Sizes on Application
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WEBER ARTIST OILS, VEHICLES,
VARNISHES AND MEDIUMS

WEBER ARTIST OILS AND VEHICLES

Poppy Oil

Linseed Oil,
Refined

Nut Oil

Light Drying Oil

Dark Drying Oil

Turpentine, Recti-
fied Spirits of

Only the purest, well-seasoned, cold-pressed, clear and color-

less Ui], (‘?{I'I‘t‘hﬁt.'!l from the seeds of the H]lil.lﬂl PoOppPYy,
1s mmported and bottled by us. Cannot be too highly
recommended tor use with Artist Fine Colors, especially
with VWhites and with those pigments which are in them-
selves good dryers. Pure Poppy Oil is only slightly
slower 1in drying than pure Linseed Oil. The too f{fre-
quent use ot dryers with painting oils very often causes

the oils to darken slightly upon ageing.

Purified and refined finest quality Linseed Oil, expressed from

A

flax seed, containing no free mineral acids. Thoroughly de-
pendable to use with all pigments and i1s free from any
lead or other artificial dryers. In every way identical

with raw Linseed Oil, differing only in that the Refined

1s of very pale color and always absolutely pure.

pale o1l expressed from walnuts. Very similar to Poppy

Oi1l in physical characteristics. A slower dryer than Lin-

seed O1l.

Prepared from pure Linseed Oil, Turpentine and Drying

.11

1

Oi1l. An 1deal vehicle tor all pigments, used especially on
less absorbent painting grounds, drying well and of pale

color. Can be most highly recommended for general use.

seed Oi1l specially prepared with a strong siccatiff to

obtain a quick drymng oil. Owing to lead content and
strong siccative character, this.compound should be only
employed for commercial use, With Mastic Varnish a
oelatinous substance known as Megilp 1s obtained, which
many Artists employ as a vehicle, however to be used

with caution to insure the most desirable results.

very volatile, thin, colorless, redistilled Turpentine, derived

from the exudation of various pine trees, used generally

in conjunction with Oils, and as a thinner or solvent for

Varnishes or Varnish Gums.
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WEBER ARTIST OILS AND VEHICLES

Siccatiff de A powerful compound manganese and lead dryer. This prep-
Courtray aration should be used very sparingly and with utmost
caution, as abuse of same tends to cause cracking and

darkening of the finished painting. Only a very small

addition of Siccatiff de Courtray to slow drying colors, 1s

necessary to hasten oxidization (drying) of the oil

Siccatiff de Harlem A preparation composed of boiled linseed oil, turpentine and

drying oil. A much slower drying compound than Sicca-

tiff de Courtray.

Painting Oil No. 1 A very pale and slow drying vehicle, composed of Gum Mastic,
Poppy Oil and Turpentine, giving decided brilliancy and
pleasant working consistency to oil paints with which it
1s used, but not recommended when absolute durability and

permanency 1s important

Painting Oil No. 2 A more quicker drying vehicle than No. 1 Painting Oil. Of
darker color, prepared from the finest Gum Copal, Tur-
pentine, Refined Linseed Oil and Drying Oil. lts use as
a vehicle gives decided brilliancy and pleasant working
consistency to oil paints, but is not recommended where

absolute permanency and durability is essential

WEBER ARTIST VARNISHES

Sphmx REtOUChing A f]UiCk c_'lr}'ing:, Light ]_H}(I}', colorless Retouching Varnish.
Varnish composed of a special blend of extra fine selected light
Varnish Gums. with a very volatile dilutent. Contains no

artificial dryers. Sphinx Retouch Varnish does not

bloom and cannot be excelled for the purpose for which

it 15 1ntended, namely, as a light varnish to be appliec

OVeEr parts or a picture which have dried flat
over paints not entirely dry in order that further api
cation ot 1];{i]][m may IJL' ”]a‘lt'. or anplied t : 1t

iinished paintings to protect them sufficiently unt
pletely dry when an application of a more protective

varnish film should be applied. (See Pictur

Varnish.)

e ——— —
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WEBER ARTIST VARNISHES

WEBER French A blend of light varnish gums cut with Alcohol. Can be
Retouching favorably compared to Sphinx Retouching Varnish 1n
Varnish physical properties, however possessing tendency to bloom

if applied in humid or wet weather.

WEBER Retouch- Prepared from a blend of light varnish gums of very pale
ing Varnish for color. Very desirable for application to finished Water
Water Colors Color paintings, giving a durable, protective covering

and adding brilliancy to the colors. Should not be applied

unless the painting 1s thoroughly dry
B = = - 1 i R 1 o o £ - ' . ;
Lupql ‘\, L{['n1-_wh~ SelecCied 11T rted | Opdl Lums o VETV P4dIC 1'|]+'! '1‘.‘*%'*!‘“.1]; 111

Best Picture Drying Oil and Turpentine. This varnish yields an ex-

edimngiy durable and elastic varnish hilm, £Z1VINg ]""'?t't_'—
4 &% 1 ] . = e gy = <1 . § " ] —
on to a finished painting. Should not be applied to a
SAIT¢ 1S th ‘.'--".'__.i]_'-.' ary throughout, as
1.1 1 F < " 1 .' . 1
g likely to occur, 1t only the surtace ot the
Ly (11 { ]. l \ "hii “x 11 ~}ll-= 11t
l10U '. vhen neces during
- { L] | cll (7 { & 'I| ].l[’ 1 =1}

Copal Varnish [n physical properties, this varnish 1s similar to the WEBER
Genuine Extra Picture Copal Varnish, prepared, however, of the very

Pale est selected imported palest Copal Gums. Contains no

rtificial dryers and 1s in consequence slow drying. This
al | ellee s high protective qualities,
lurability and pale colos Thin with Turpentine when

Picture Amber [he pure selected gum dissolved in Drying Oil and Turpen-

-\JF. - 1 & 3 & . 2 <1 Ry - 1 P : = 1 i
dI'Tl1SI tine withl physical properties common to Copal \ arnish
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WEBER ARTIST VARNISHES

Damar Varnish Prepared from the finest selected true Singapore white damar
gum, cut with Turpentine to obtain a very durable and
flexible clear varnish. Contains no artificial dryers.
WEBER Damar Varnish gives high gloss and strong
protection to finished paintings, greatly increasing the bril-
hancy of the colors. Damar Varnish responds readily
to the ordinary solvents employed in the removal of aged
varnish films during restoration of the paintings. Thin
with Turpentine when necessary.

Mastic Varnish Prepared from the finest selected extra pale genuine Gum
Genuine Mastic, cut with purified Turpentine. Contains no arti-
Full Strength ficial dryers. WEBER Mastic Varnish is too strong for

use on pictures, being principally employed in connection
with WEBER Dark Drying Oil to prepare a gelatinous
medium known as Megilp, which is valued by some Artists
to obtain greater brilliancy and lustre, but which should
be used with caution to insure durable results. WEBRER
Mastic Varnish should be reduced to half strength with

Turpentine when to be applied as a protective film, over
finished paintings.

Picture Mastic Prepared from WEBER Mastic Varnish by reducing the
Varnish strength to the proper consistency for the varnishing of
paintings. Mastic Varnishes in presence of moisture are
likely to bloom and should therefore be applied very
carefully,. WEBER Picture Mastic Varnish is of excep-
tional pale color and affords a very protective covering
to pictures, also greatly increasing the brilliancy and color
value of the painting. Aged films of Mastic Varnish re-
spond readily to the ordinary solvents employed during
restoration. Thin with Turpentine when necessary.

White Shellac Prepared from extra pale bleached Gum Shellac, in alcohol.
Varnish This varnish dries very rapidly, with high gloss finish.

During application, moisture will cause Shellac Varnishes

to bloom. WEBER White Shellac Varnish applied to

Posters, etc., executed with WEBER Sphinx Show Card
Colors, will produce very brilliant results.

Tempera Mat A solution of refined bleached pure wax. When applied over

Varnish Oil or Tempera paintings a dull finish is obtained which
also somewhat subdues the color value of the painting.
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WEBER FIXATIFS

Sphinx Fixatif A superior grade of Fixatif prepared from a blend of se-
lected pale gums. This almost colorless fixatif can not be
too highly recommended for use in fixing the most deli-
cate pastel tones, charcoal or crayon drawings, etc..

without preceptibly darkening any tints.

Fixatif Prepared of selected gums, for use in fixing Pastel. Charcoal
and Crayon Drawings. A light application of Fixatif will
preserve the drawings in most satisfactory manner. Fixa-

tits are best applied with an atomizer.

WEBER SUNDRY LIQUIDS AND PREPARATIONS

Salamander, a T'his restorative for oil paintings is prepared from essential
Restorative for oils and balsams of careful selection. Salamander applied
Oil Paintings to old o1l paintings will restore the color brilliancy and

rejuvenate aged varnish films without any injurious effect
upon the pamnting. After a painting has been treated
with Salamander, an application of Picture Mastic Var-
nish will help retain the brilliancy restored by this prepa-
ration. Salamander will also very effectively remove
bloom from varnishes. Salamander is absolutely safe
and harmless, containing no injurious chemicals and has
received highest recommendations for its cleaning and
restorative properties

Mixing Preparation A vehicle to be used with oil colors to prevent their spreading

-

when painting on silk, paper, wood, etc.

Japan Gold Size \ very strong dryer, prepared from a thin solution of Copal
Varnish, Siccatiff and Turpentine. When mixed too freely
with o1l colors, this preparation is likely to cause cracking
and darkening of the paints. TIts principal use is in con-

nection with the application of Gold Leaf.

Transparency L'his preparation is used in transparentizing papers, parch-

Liquid ments, blue-prints, tracings, lamp-shades, etc. A durable

result 1s obtained with one application.
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WEBER OILS, SICCATIFS AND VARNISHES

All Our Oils Are Purified and of Best Quality
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_ Jottle Doz, Bottle Doz. Pint Quart
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Linseed Oil, White Refined ........
Nut Oil

Poppy Oil . R M B!
Spirits of Turpentine, rectified .........
Japanned Gold S1Z8 ... .cuvieseomnsinb
Sicatiff de Courtray, F. W. Co.)s .....
Sicatiff Harlem, F. W. Co.’s .

WEBER “MIXING PREPARATION?”

T'his preparation, mixed with Oil Colors, will prevent the oil from spreading
when used on Paper, Satin or Wood.

In 23-0z. bottles ......Per bottle, Per dozen,

WEBER PAINTING OIL

This 1s a preparation used for mixing with Oil Colors in place of the ordi-
nary oils or siccatifs. It brings out the colors to their full intensity and bril-
liance, and acts as a drier, at the same time preventing cracking of the colors.

2%z-0z. Bottle
! d . g s ct Bot. Per Doz,
No. 1. Very pale in color, slow drying ................

No. 2. Amber color, quick drying ..............

A el ——
.

|
|
!.
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WEBER SALAMANDER

A good preparation for removing the bloom on oil paintings, and restoring
l1‘ 1 3 c - i " - - - . L
the lustre ot old varnish. If carefully applied will bring out the lost tones of
colors on old pamntings. Directions—Rub in well with a linen or cotton rag, on

i
* b

ne varnished surface, and let it dry thoroughly. Contains no injurious chem-

Cdls.

Price, per 23-0z. bottles, Per dozen,

“SPHINX” RETOUCHING VARNISH
For Oil Painting

PROPERTIES [ his ['L'I'rklt'llillg' Varnish serves to blend the different ]}l_‘,'-
rs of color; but must not be mixed with the paint. It is advisable to always
ipply a little of it to such places that are intended to be painted over, or over
such colors that have dried flat. It does not bloom and remains flexible. A
thin coat over a freshly painted picture will protect it against dust, etc. It is of

the greatest pliability.

APPLICATIO F'low the same lightly over the painted surface. It dries

minutes, which allows to paint imm diately over the varnished parts.

Each Do: Pint Quart
I ‘ .
4 f:1
- ] L) i
r T 1 . | 1
VARNISHES
. Bottles 214-0z. Bottles Per Per
Ibottle Doz Bottle Doz Pint Quart
) | "'l. 1 1= 1) - L)
genuine, ex. pale
117 ¢ "“; . 1"1 '111S
la 1"':rxi 51) IrCIIlN
J '\a.l|T!"~' CIIUIT« '1]] =111 ‘]'
| 11T ¢ ‘.Ij.\f‘ ‘I'-,.|'|"|"==:
V hit SPDIrit vari |
| 1] [ ne | 1 2‘1 ()]
WATER COLOR VARNISH
Retouching Varnish, Weber, for water colors ....1-0z. bottle, Doz.
FIXATIF
25-0z. Bottles Per Per
Bottle Doz. Pint Quart
I +
eber Sphinx | |
I 1 T l] 1 IEI F‘ l[|':]‘1 _j ) / ] !

SUNDRY LIQUIDS

2V5-0z. Bottles Per Per
Bottle Doz. Pint Quart
Adhesive Preparation
l ransparency Liquid
Preservative Preparation

rum W\ ater
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FRENCH OILS, VARNISHES AND MEDIUMS

Bottle Dozen
Soehnee’s Retouching Varnish, No. 3. for Oil Color Painting ..
Soehnee’s Retouching Varnish, No. 2, for Water Color Painting
SICCALE de Courtray .. .0 v s tuoemns vont bah o S
Siccatil de Harlem .;...icaiieiissnesstns roan st
Vibert's Retouching Varnish (a2 Retoucher)
Vibert’s Picture Varnish (& Tableaux) ................ .
Vibert's Painting Varnish (3 Peindre) “.................. ...
Vibert's Esuence de Petrole .. ....... 0 coit ol Sai e

-------------------------

---------------------------------

Weber Canvas Textures

Weber Artist Canvases are scientifically prepared, only the high-

est quality raw materials being used in their preparation.

All qualifications which are necessary to make an artist canvas
are given consideration, thereby assuring most permanent and durable
results to a finished painting. Only the highest quality size and
purest quality oil and paint are used in the priming of our canvases.
During the preparation of our canvases, the stretch is taken out and
they are specially prepared in order that gases, moisture and impure
air cannot attack a finished pamnting from the back. Likewise. con-

traction and expansion are reduced to a minimum.

Weber Artist Canvases remain very phable and flexible indefi-
nitely and will not crack or peel. We have given very close study to
the preparation of artist canvases for over hity years and believe to-

day to have embodied in our canvases all qualities required to give

absolute durability and permanency.

R g, e




39
FWEBERCO sT HLC)'UI; g ML e BiL'li'-llM:DRé

WEBER ARTIST CANVAS

Finely Prepared For Oil Painting
FINEST QUALITY, IN ROLLS OF SIX YARDS

Best English Linen No. 115 Belgian Mural Linen

No. 1 Single Prime 308, ‘ Per Yd. Per Roll
Per Yd. Per Roll 4/ inches wide .......

0 inches wid
Tempera Canvas
Per Yd. Per Roll

62 2 B i No. 120 Cotton Back,
74 2 ‘“ il 40 inches wide ..
Q4 $ BN e A No. 116 Linen Back,
06 e ‘“ iy 36 inches unh
120~ SR, 42
54
No. 2 Double Prime Smooth
No. 3 Roman Linen No. 117 Portrait Linen
No. 4 Best Twilled Linen Per Yd. Per Roll
No. 5 Absorbent Linen 35 inches wide .......
Per Yd. Per Roll 42 > %

30 inches wide ... ... 54 ‘“
36 . s 72 e R A i
42
54 :
> G 3 No. 118 Linen
74 A 5 | Per Yd. Per Roll
x4 - . LIS e 36 inches wide
‘:Jr_, ol i _ 4: 1 .
120 . L R0 54 s e e

No. 114 Belgian Portrait Linen

Per Yd. Per Roll No. 10 Coarse Linen

Per Yd. Per Roll

42 inches wide ....... it )
36 inches wide
No. 115-D Belgian Rough Portrait 54
Linen /4 o e L
B Per Yd. Per Roll YO 45 5
$/ inches wide ... o 120

NOTE—AIl widths can be especially furnished in any length greater than
6 yards at proportionately higher prices.

FINEST QUALITY PREPARED COTTON CANVAS
No. 8 Studio Sketching Canvas

() 11 +1 S | f|1'_e ’ f}r‘,' .‘-,,i‘.i]‘ EI:'T' I'IJTI inf- ( }]{T"]‘* -
No. 11 Academy Roman Drill
40 inches wide . o i ef Yard, Per roll ot 6 yards ....

DECORATORS’ CANVAS
For Ceiling and Wall Decorations
Unsized, sized and Prepared Cottons, Linens and Burlaps. Samples and
Sample Book of Artists’ Canvases, each; to Schools, Academies and
Artists, free

FOR PASTEL CANVASES, sce pag
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WEBER PREPARED LINEN CANVASES gl
ON STRETCHERS :
)
Single Prime, Double Prime, Smooth, Roman, Absorbent or Burlap and Twilled i
Best En glish Linen. No'a 1, 2 3, 4, 5, 10, 114, 115, 117, 118, Made With i
Pfleger Strlps |
I‘.Ln h Each rJL
Ox 81nrh{~ ....... ]4\2“1HLh1 P sy h3“]Hth~ .......
g U e S N e 15x18 i S BUCes 2 43_":-.%
6x11 5 14x24 - 22%x38 .
/x12 16x20 24x32 i |
s [ S 4 SR 16x22 24x34 S
L T i L R e ek VST R s e ) 24x36
Ox12 Ml s R A N R N e S (e l
e 0 LT O 16x28 Fa T i R T +
1 0 TR e R 17x21 26x36 ;
BRER &AL ST e e b0 o Rl T o 5 27x34 )
12x14 18x30 Rl S {
Y R SN SR B0 et e A | U € 29%36 :
12x18 20x24 1 R (e I I
S 1 e PN e o 20x26 o e ¥ s
12x22 20x30) 30x46
12x24 - i EU\&M . il A 36x42 l
14x17 ” 22x2/7 SEUPIIRE ' 0t [ i B i
Prices for other Sues and for Canvases on Hand-made Stretchers on Application '
i
WEBER COTTON CANVAS ON STRETCHEERS |
| &
Made With Pfleger Strips ; -'~
j ] l',-':" J '
6x 8 inches L 12x16 HHIH 2w e 16x28 inch :
6x11 4 b 10x22 R PR [ TSNS 18x24 : j
BRE R+ e TR LN 12x18 o 20x24 N i
/x10 12x2() 18x30 . ,
Ox12 12x22 18x33 |
F}{]_’? }._”.]'\H E{hk'jfa
8x10 14x17 20x30
Ce L s Ry T PRELE - Ty e T 22%x27 T
/x14 1 A R P 22x30 :
1w L - R0 S gl 14x22 20x36 ;
Rx14 14x24 22x34 i
U v A R N R Y T R < Tk 22x36 :
10x12 RO s o LR 22x38 *
L D R T A ] 16x24 24x34 '
10x16 17x21 L 24x42 ~
10x18 2 R S 16x26 e AR & 25x30) w . . '
]:\]”‘l 2 Db IS TP N }
Prices for Other Sizes on Request ;
CANVAS SKETCHING PINS |
For Keeping Wet Sketches, or Canvases, Apart While Carrying *‘
Them
ROGERRIE S | . e sk, ey gt Per dozen, Per gross, ;
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L L R TR

PATENT STRETCHER PIECES

13 inches wide

can be fitted 1{":;;._5»:.'11]01‘.

i | ) s dal o] 2.1?1;='Jir1'. T Cricc dana h lP;‘liﬂ
2 - ]-|| I ) ,:"r - i er ]“fl ]r‘,;l'l:“t'*-;‘

'-.H 4_‘%

||] I|;

SINGLE STRETCHER FIECES

13 inches wide
\ oths troi O to 19 inches, including keys .Per piece,

') k1
\;; 4R
49 “ 61

HAND-MADE STRETCHERS

Ot Best Seasoned WOOD. Carefully Made in Our Own Shops
With

Without With With
Bat One Bar Two Bars Cross Bars
e. 1 1n. thick ‘er running foot,
3 | 2

tn b

per running foot, based on same

OVAL and ROUND Stretchers,

or O\ fil.

L | 1” T 'y
S1Z€, sdudlcC
1
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CANVAS STRETCHING PINCERS

The Improved “Sphinx” Stretching Pincers

Patented

On account of its entire ly new construction, it has special advantages over
any Pincers so far introduced. Its Double Leverage gives it a powerful grip,
short motion and quick action and does not strain the wrist. Jaws, 2 inches

No. 1 Sphinx ..., A . FLach

o L

i ——

MM

s
"

b

mﬂmlﬂllllllmmm i

Ilnmm,

i,

No. 2 French style, bent ...... e L L | ach
No. 3 English style, straight, not bent

With straight Jaws, 2 inches wide

]
i |.
&
I

=

;. R —— A
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WEBER ACADEMY BOARDS

Smooth or Rough Surface

lil-.‘.-}l l.". I' }'.I. I'_ l!r‘_ ]}u_"

X 9 inches . B L el 12x18 1nches
Ox12 - AT AR = U 18x24 =
10x14 " F S e T A 22x28 gl Tt R = 1

Plain wooden panﬁ'ls. beveled edeges, white wood tor out-door :wl{t'l{ili.ﬂg,

,{.!: 1O I_IT_'I'!l
WEBER OIL SKETCHING PAPER
Smooth or Rough, Stippled Surface
2ux30 1nches..c...........Per sheet, Per Doz. sheets,
J0x40 ¢ # T P
WEBER OIL SKETCHING BLOCKS
L'wenty-four sheets of Oil Sketching Paper, pressed on heavy binders
rd and tastened on the edges to form a solid hluul' 1& which the upper sheet
in be taken off by drawing a knife around the edg thus leaving the remain-

ler smooth and clean Rough or smooth surface.

QO inches . % . [l INERES T o g e [ aes e
Ox12 F e | o il . 12x18

WEBER CANVAS SKETCHING BLOCKS
Twelve Sheets No. 8 Canvas to the Block

S1zes L ey HxY 9x12 12x18

ARTIST CANVAS BOARDS
Canvas Mounted on Heavy Binders Board

No. 8 Fine Tooth Canvas No. 11 Roman Drill Canvas
Size 18x24 .. L e oo e Sl R e

repared with actual Artist Canvas mounted on a heavy stock finest ply
board he true canvas facing on these boards is sized and primed with the
same care and quality priming that enters into the manufacture of Artists’ Can-
Vas EL-“-H;!rw|w5H: thi MOSt permanent pfnprlﬁr~=uhlkru:kﬂzgiJHnH?H~ pccu-
| to Artists Canvas on stretchers. It 1s impossible for Weber Artist Canvas
Hodrd » peel or chalk 1ts surface or absorb a detrimental quantity of oil from
e ,uwlrr' o1l pamnts as 1s usual when the painting surface is too absorbent.

==

.:ii' back of Weber Artist Canvas Board is also thoroughly protected with a
oating of ]rMIT, thereby ;uwu inently preserving the back of the finished oil
nting ainst the attacks ot 1ts worse enemies. impure air, gases and moasture,.

Weher Artﬁt Canvas Board meets the demand for a better quality sketch-
board, bei 1 VET) dur;: \ble and a‘~.]H1*~T;lH:I!H.L:' the destructive elements ot t‘l:IHJi:t‘
and moisture vel \ HH.H] ] ( f]

Weber Artist Canvas Boards are made 1 two surface textures, in only one
size, 18 inches by 24 inches.
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RUSSELL ARTIST CANVAS BOARDS

Prepared by F. Weber Co.

These Boards are strong Binder’s Boards, covered with Canvas prepared for
Oil Painting. They make very desirable boards for out-door sketching, as well
as studio painting.

Inches Each Per Doz. Inches Each Per Doz. Inches Each Per Doz.
& B 11§, 4 AR 12x24. .

bx 9. ... 1edd. . ; 14x18.

ox12.... [, 4§ BT 14x20.

iU, .. 10%18. .5 16x20. . .

Bl .. 115 2 | e 16x22. ...

8x10.. .. 1214, ..« 16x24. . ..

xlZ. ... Zxls .. 18x24 .

Oulh. ... VL5 | 20x24 .

Any Other Sizes Made to Order

PAPIER-MACHE PLAQUES

Prepared for Oil and Water-Color Painting

All Genuine Papier-Maché Plaques are stamped with our trade-mark, the
“Sphinx.”

/
ROUND PAPIER-MACHE PLAQUES

Inches Each Per Doz. Inches Each Per Doz. Inches Each Per Doz.
Bt i AR 2()

- O A s ", AR

- TR [ ARy, i Mgl

W s <y

— ——

| | /
OVAL PAPIER-MACHE PLAQUES

Inches long Each Per Doz. Inches long Each Per Doz
;TR S ol
Ry D e

/
OBLONG PAPIER-MACHE PLAQUES

Inches Each Per Doz, Inches Each Per Doz, Inches Each Per Doz.

S8 .. /x10%. . Ox133..
6x 9 .. 8x12 .. 10x15

i
f
I
|

e T L S S

R

T S

R e =2 il b i
-

ik

L

SRl T T R NI e S e —
_...,.,_w'-ﬂ- e O
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I FINE WOODEN SKETCH BOXES
FOR OIL COLORS

Made in Our Own Shops Under Careful Supervision

Made « LT ood. nolished and finelv finished Strong brass hardware.
‘ Space for oil colors. oils. varnishes and brushes. Fit-
- ted with palette and - device and lid grooved to hold two wet sketches.
) E acCil

b | r 1F k| |
I-I| l | I : }
E |

sortment ot selected Artists’

[l ~ (O1ls Varnishes ['J]L'TTL‘ I“;Hil-{‘,
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SPHINX OIL COLOR BOXES

e
FEWEBER 0.

Beautifully made of solid mahogany, 'polished. Hardware strong and
heavily nickle-plated. Corners securely locked. Tin tray for holding colors,
brushes and bottles. Fitted with mahogany oiled palette. Lid is grooved to
hold two wet sketches and serves as easel. One of the finest Artists’ Sketch
Boxes made.

10x14 inches ......... Each, 12x16 inches ...... .. Each,

SPHINX THUMB BOXES

For Holding a Small Qutfit of Colors, Brushes, Etc.

The top part of Box has grooves
for holding wet Sketches and at
the same time serves as an Easel
while the bottom part of Box is
designed for holding a sufficient
supply of Colors, Brushes and a
Jottle of Oil. The lower part of
Box is separated by a thin board.
’ﬂ'hiCh can be used as 2| I':ilr.;ltt_'.
The bottom of the Box is equipped
with a Leather Strap for holding
Box on the thumb, and its compact
size and light weight make it an
especially convenient outfit {or
Out-door Sketching.

Made in Two Sizes, as follows:

Size 6x83x2% inches, to hold four Sketches
Price each, empty

Size 8x10x2} inches, to hold four Sketches
Price each, empty

.............

These Boxes are also Adaptable for OQut-door Water Color Sketching.

P H I . LONMDVE S PN
ERCO. S1. LOUIS BA_LTIMORE

ARl

- 5
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OIL COLOR OUTFITS

“POCKET?” OIL

The Outfit consists of Japanned

Weber Artist Oil Colors, 3 Brushes.

I'rice. complete. each . ........

AT Y

L :
'-r‘ o)l
ad |

Inside Measurement, 614,x8!4x1}4 inches

“ DILETTANTE?”
OIL COLOR OUTFIT

The ‘_‘llil-lt consists ot l'irliﬂht'tl
_"\[;1]'111_"-.\.'l_'u_nl Box, with brass IIIIIHHL'
and hinges. Wood Palette, Tin Pal-
ette Cup, 11 tubes Weber selected
\rtists’ Oil Colors, 1 double tube
Weber Permalba, 1 bottle Tur-
pentine, 1 bottle Pale Drying Oil,
2 flat Bristle Brushes, 2 genuine
Fitch-hair Brushes, 1 Blender, Steel
P

T

alette Knife, Lead Pencil, Impres-

R /
sion Paper, Tracing Paper, and 1 /

Academy Board.

Price, c rlll]llt_‘lt:. EAER. 553 San

SKETCHING OUTFIT

Tin Box, containing 12—3x2-inch Tubes of
1 Bottle L.inseed O1l, 1 Bottle rl‘lll‘p(.‘ntillt:.

..................

“BEGINNERS ”
OIL COLOR OUTFIT

The Outht consists of Polished
Maplewood Box, with brass handle
Wood
Palette, Tin Palette Cup, 8 selected
Weber Artists’ Oil Colors 1n tubes,
1 bottle Pale Drying Oil, 2 flat

Bristle Brushes, 2 round Fitch-hair

and hinges, containing

Brushes, 1 brass Crayon Holder, 2
preces Oi1l Sketching Paper, 1 piece
each of Impression and Tracing
I’;i['u*l‘.

Price, complete, each

Inside Measurement, 5%;x1014;x1%; inc